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R.A.M. Club President—1954 
by Sir John Barbirolli 


I can Al of no ex-R.A.M. ‘student who ple more T Te 
grace the office of President of the R.A.M. Club than my old friend 
Percy Heming. I have known him now for a small matter of 41 
years, for I came to the R.A.M. in 1912, the year in which he 
finished his studies there. Eloquent testimony to his brilliant 
achievements as a student is to be found on the scholarship and 
prize boards which decorate the Academy walls, and it is on his later 
achievements 1 would like to dwell a little. 


Love of opera was early 4 in my blood, and as one who has been 
shall we say “embroiled ” in that, to some, strange but stimulating 
art form for a good portion of my artistic life, 1 would unhesitatingly 
pronounce Percy Heming one of the greatest, if not indeed the 
greatest, operatic artist this country has ever produced. This i is, I 
know, a considerable statement to make, but there is much to 
substantiate it. Gifted with a voicé of moving quality, he had the 
technical equipment to give it an infinite variety of colour, a quality 
sadly lacking in the operatic singers of to-day the world over. To 
a superb diction and sense of the value and meaning of the words 
he was singing, he added a. poetic grace, dignity and beauty of 
movement on the stage which I have never seen surpassed in my 
experience. He was incomparably the finest Scarpia (of any 
nationality) I ever saw, and my many collaborations with him in 
this particular opera will ever remain one of my most cherished 
and treasured memories. 


I could go on at great length but space forbids. Mena I must 
refer to the asset which, perhaps more than any other, gives him 
the right to the title 1 have given him. His amazing versatility . 
Parsifal, Barber of Seville, Bohéme, Tristan, Fledermaus, Falstaff, 
Bartered Bride, Figaro. In all these. operas (and countless others) 
he gave impeccably stylistic performances, performances that linger 
in the memory of those fortunate enough to have seen and heard: 
them. i Toi 
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Let us then congratulate ourselves on a President whose warm 
hearted geniality, profound knowledge, and yes, I must not forget 
this, ripe Rabelaisian sense of humour, should make his year of 
office a very happy and memorable one in our annals. , a 


Concerts 


CHAMBER CONCERT—November 5, 1953. Quintet in D 
for Two Violins, Two Violas and Cello, Mozart (Daphne 
Godson, Gillian Habgood, Anthea Sedgwick, Olwen Stent, 
Hamisa Dor); Four Songs, Brahms (Iris Bourne); Quintet in A 
for Piano, Two Violins, Viola and Cello, Dvorak (Beryl Woods, 
John Tunnell, John Mayer, Henry Myerscough, David Hughes). 


CHAMBER CONCERT—November 30, 1953. Quartet in F 
minor for Two Violins, Viola and Cello, Beethoven (Michael 
Rennie, Meyer Stolow, Peter Sermon, Bernard Vocadlo); 
Four Songs, Bax (Shirley May); Sextet in B flat for Two 
Violins, Two Violas and Two Cellos, Brahms (Linda Garrett, 
Sylvia Whillock, Alexander Taylor, Patricia Naismith, Gwenda 
Milbourn, Rowena Ramsell). 


ORCHESTRAL CONCERT to honour the memory of ARNOLD 
Bax. Conducted by MR. CLARENCE RAYBOULD. Symphony VI; 
Overture to a Picaresque Comedy; Concerto for Violin and 
Orchestra (Ralph Holmes); Coronation March. 


SECOND ORCHESTRA—December 11, conducted by MR. 

MAURICE MILES and members of the Conductors' Class : Clive 

Muncaster, Hoey Choo, Margaret Ann Cunningham and 

| Malcolm Davies. Overture “Oberon” Weber; Aria “ Non pui 

andrai ” Mozart (Frederick Davies); Concerto in A (movt. 1) 

for Violin and Orchestra, Mozart (Angela Richey); Passacaglia 

Handel-Harty; Symphony 1 (movts. 1, 4) Beethoven; Prelude 

“ Irmelin ” Delius; Concerto in G minor (movt. 1) Saint- 

Saéns (Michael Matthews); Overture, ‘‘ Mastersingers ”’ 
Wagner, 


Visit of Laureats from Liege Conservatoire 
October 6—9 
by L. Gurney Parrott 


As Mrs. Rawlins and I waited in lovely autumn sunshine at 
London Airport to welcome the second contingent from the 
Conservatoire Royal de Musique of Liège to visit the Academy, 
I was aware of a certain nervous tension. Would the arrangements 
work as smoothly and as happily for this third exchange of concerts 
with Belgium as for the previous ones ? 


I need not: have worried: The moment I saw the beaming. 


smile of M. Marcel Lejeune—lightly bearing his responsibilities 
as Professor of the Violin, Inspecteur de 1'Enseignment Musical 
in the Conservatoire and Administrateur U.E.A.E. de C. R. de 
Liége—I knew that all would be well and that the only strained 
relations would lie in my French syntax! 


With M. Lejeune were the four distinguished Lauréats of the 


Liége Conservatoire—Juliette Poumay (Pianist), Jacqueline 
Willems (Soprano), Léopold Douin (Violinist) and their accom- 
panist, Marcel Désiron. 

On the way to the hotel near the Academy where, for ease in 
organisation, accommodation had been reserved for the Lauréats 
(M. Lejeune being the guest of the Principal at York Terrace), we 
gave them a glimpse of Buckingham Palace, Westminster, White- 


hall, Trafalgar Square and Broadcasting House. Their interest : 


and enthusiasm were Stimulating and refreshing to at least one 
jaded Londoner, and it was obvious that the visit would Ba: with 
a swing. 

; That evening, after a pleasant informal dinner, the Principal 
and Mr. Pe Foggin togk them on a motor tour of the West 
- End. 

: The Followeieie day. after a teve and tea, our visitors gave a 
most successful concert in the Duke’s Hall.. The large audience, 
; Which included ‘many distinguished. representatives of Belgian 

_ organisations in London, was most enthusiastic and appreciative. 


4 


The standard of performance was so high, it would be invidious 
to single out any one for special mention, The exacting programme 
included :— . 

Juliette Poumay (Pianist). Variations on a theme of Paganini, 
he 35, Brahms, Impromptu in F minor, Op. 31, Faure: ; Jacqueline 


ns (Soprano) Air D’Eglise “ La cloche des agonisants ”, 


Bach, Elsa’s dream (Lohengrin), Wagner, “ L’invitation au 
voyage” Duparc, “ Chanson roumaine” J. Jongen; Léopold 
Douin (Violinist) Chaconne (from Solo Sonata No. 4 in D Minor), 
Bach, Concerto in D, Op. 6 (Cadenza by Emile Sauret) Paganini- 
Wilhelm). ; 

After a supper at the Academy, our guests were taken to the 
Royal Albert Hall to the Birthday Concert of the L.P.O. ., con- 
ducted by Sir Adrian Boult and Dr. Vaughan Williams, which 
they much enjoyed. | 

The third day was spent in rehearsal at Te Belgian ee. 
for their concert there in the evening. Here again a different 
programme was splendidly performed. 

On Friday, we said goodbye to them at the air terminus, after 
a much more crowded programme than these brief notes seem to 
indicate. The goodbyes were punctuated by warm expressions 
of goodwill for the return visit by the Ca contingent at the 
end of next January. 


REVIEW WEEK—Michaelmas Term, 1953. Professor Edna 
Purdie opened on November 30 with The study of literature and 
in the afterboon there was a Chamber Concert. Tuesday, 
December 1 was occupied by rehearsal and an Orchestral 
Concert and the next day brought The Wallace Collection by 
Francis J. B. Watson and Ballet by Arnold Haskell. Ultimate 
loyalties in life was the subject of S: H. Wood’s lecture on Thurs- 
day, followed by Music of Southern Africa by Hugh Tracey. 
On the concluding day the Revd. Greville Cooke spoke on 
Science and the symphony and a recital was given by William 
Primrose and Denis Matthews. 
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The Music of Arnold Bax 
by William Alwyn 
What makes a man's music is a subtle and mysterious thing, 
but two factors are important—temperament and environment. 


Temperament, or genius (to use the ancient sense of the word), 


is that inherent quality which struggles for free expression; that 
it should reach its full flower unhampered by uncongenial aims 
and distractions is dependent on the fortunes of environment and 
training. It was indeed fortunate that the young romantic Arnold 
Bax should have been nurtured in the R.A.M. by the Wagnerite 
Frederick Corder when so many of the younger composers were 
subject to the sterner and more classical influence of the Brahmsian 
Stanford. It was fortunate again for Bax and for British music 
that the Academy at that time was finding a new and vital stimulus 
in the piano teaching of Tobias Matthay and Bax could number 
among his fellow students many who were to become renowned in 
the concert world. It is to his piano music therefore that we must 
first look for a major contribution to the literature of music, and 
one cannot but regret, in passing, that this last rich harvest of piano 
music by Bax and his contemporaries at the R.A.M. has fallen 
into unjustifiable neglect. 


Bax’s piano music ranges over the whole wide field —from the 
sensitive short piano pieces (such as 4 Hill Time) to the monu- 
mental Symphonic Variations for Piano and Orchestra. As a 
composer for the piano Bax was a master-craftsman, with its 
technique and infinite possibilities at his sensitive finger-tips. 
The Piano Sonatas explore, not only a remarkable range of 
invention, but the technique is often “experimental” and 
advanced (e.g. the sustained “ dark ” colour of the Sonata in.G). 
The Sonata for Two Pianos I would place amongst his finest 
achievements, and the evocative Moy Mell (also for two pianos) is 
a masterly handling of this most difficult medium. 

Bax had three major qualities—sensitivity, colour and poetry— 
qualities he shared with Chopin and Debussy. We are told 
nowadays that the piano is really a “ percussive ”” instrument. I 
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still prefer to think of it as the instrument for the dreamer of 
dreams. And Bax handled it with: the sensitivity and tenderness 
(and respect!) which only comes from a deep es of the instrument. 

It is interesting how this word ‘ ‘ sensitive ’ ’ is always in one’s 
‚mind when thinking of Bax. This rare quality of his leads one to 
consider his influences and derivations. Bax's love of colour and 
romance drew him naturally towards the Russian and French 
schools rather than to the Germanic. In this he is exceptional 
among British composers. That he remained true to himself and 
was so little influenced by the Stanford, Parry and Elgar tradition 
is a remarkable tribute to the personal integrity of his art. 

As to the “ Celtic ” influence, this has always seemed to me to 
have its roots in poetry and literature rather than in the more 
obvious direct association with Irish folk song. Celtic mysticism 
appealed to Bax in much the way that Malory’s Morte d' Arthur 
affected the romanticism of the Pre- Raphaelites. He took i inspira- 
tion from Irish folk lore and legend and from that intangible 
reality “ atmosphere ”. Ireland for him was a mystic Vale of 
Avalon, a new Atlantis, and he invested it with his romantic 
dreams. A succession of colourfully scored Symphonic Poems for 
orchestra, from Tintagel to The Tale the Pinetrees knew, of which 
The Garden of Fand is his masterpiece, expresses in music these 
imaginings of intangible reality—the Well at the World's End of 


William Morris. Bax was always pursuing the elusive and haunting 


vision of ideal beauty and his questing spirit sought, as Morris did 
before him, in the legends of the Round Table and the northern 
Sagas as well as in the Celtic twilight, for that ‘‘ Land East of the 
Sun and West of the Moon ”. : 
This romantic ideal, this exposure to the end of one's inmost 
dreaming, is perhaps most vulnerable of all to etiticista. Unless 
the listener allows himself to be “ carried away ° by the spirit of 
the music itself, unless one takes to it a readiness to accept it for 
its own sake, then little is left but stark, meaningless bones. It is. 
of no use to fall back on formalism, development sections, re- 
capitulations and the like—these are as wooden and unmeaning 
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to music. 


‚as the artist's lay-figure stripped of the multi-coloured trappings 


that gave it brief life. Romantic and poetic music demands poetry 
from the listener—and romanticism and poetry in music today is 
in the shadows. Contemporary criticism decrees that art should 
reflect the spirit of the times—and Bax, the poet, was repelled by 
the atomic age. Tu Ä 

_No one however can doubt or under-rate the craftsmanship and 
“ finish ”” that he brought to all his music—to his delicate and 
immaculate chamber music (e.g. the Nonet and the exhilarating 
Sonata for Viola and Harp), or the masterly music contained in 
his Symphonies, and his few but outstandingly lovely. choral 
pieces. | BIER z 

- The measure of true greatness is its durability. We, who remain, 
are the least judges of his ultimate merit. Our assessment is 
tempered by our memories of a person loved and respected; our 
appreciation of his creative stature is confused by the press of 
contemporaries each with a persistent claim to the stage’s centre. 
Arnold Bax, who never sought the limelight, has left the stage to 
his successors, but his legacy is rich and rare. i ca 


Master of the Queen's Music . : 

SIR ARTHUR BLISS, HON. R.A.M. is to be congratulated upon the 
distinction which comes to him on his appointment as Master of 
the Queen’s Music in succession to the late Sir Arnold Bax. It 
is a fitting recognition of the long and varied service he has given 
Since his Colour Symphony (written at Elgar’s suggestion) and 
Morning Heroes he has produced outstanding works of all types:: 
ballet, piano concerto, choral and chamber music, opera and notable 
music for the films. Sir Arthur was one of the most successful 
contributors to A Garland for the Queen,: commissioned: by the 
Arts Council to celebrate the Coronation and also composed a 
Processional for the entry of the Queen at the Coronation service.: < 
He was B.B.C. Director of Music 1942-44 and was knighted 
ios bas calco ss seg bid ott Das eto iiniigse 
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African Tour 
by Dr. Paul Steinitz 


My travels for the Associated Board in Africa during 1953 
commenced with my departure from Liverpool on June 18 for 
Freetown, Sierra Leone, West Africa. After a wonderful week-end 
of glorious weather in this beautiful and much-maligned corner of 
Africa, I flew to the Gold Coast, where I did nine days’ examining, 
most of the time at Accra and Kumasi; exams were only in their 
2nd year here, but splendid work is being done by Mr. Amu 
(Kumasi) and Mr. Kwami (Achimota School), and the standard 
is promising and often very good,—in aural, practically the best I 
have ever heard (examinees practically all Africans). From here, 
I flew along the lagoon-studded coast to Lagos, Nigeria, to spend 
three days investigating the possibilities of the Board’s starting 
exams there next year. A 700 mile hop (in three hours) brought 
me to Kano, a kind of Clapham Junction of the Airways; Kano is 
on the edge of the Sahara, and I saw camels, and the famous sign- 
post with pointers and mileage to almost every capital in the world. 
From this point I caught the K.L.M. plane for the long trip south 
to Johannesburg. Arriving in the middle of the Johannesburg 
winter in a day from the not unpleasant heat of West Africa was a 
bracing shock. Organisation there was in the capable hands of 
Miss Nora Clarke (ex-R.A.M.); I also met my old pupil Elizabeth 
Tanner (married on October 17 and now Mrs. Graves), and saw 
some of the excellent work she is doing. Miss Pack’s chamber- 
music groups were most refreshing to listen to on a later visit. 
After two days’ work in schools, I flew North to Bulawayo, 
Southern Rhodesia, arriving during the Rhodes Centenary 
Celebrations, which, as many of my readers will remember, 
included visits of the Hallé Orchestra, Covent Garden Opera and 
Sadlers Wells Ballet. There, among other things, I saw Gloriana; 
and I also experienced the piercingly cold weather that the Royal 
Party suffered during their visit : though the sun always shines, 
and at a respectable angle (although from the north), the heat that 
should ensue is offset by the altitude (4,000-6,000 feet) of the 
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whole of the interior plateau of South Africa and Southern 
Rhodesia. | 

From Bulawayo (having squeezed in a flying visit to Victoria 
Falls), to Gwelo, and thence to Salisbury, where I joined Geoffrey 
Tankard. David Precious is building up a fine choir and musical 
tradition at Salisbury Cathedral; and it was refreshing to meet 
Dulcie Bell and Eileen Reynolds (Rhodesian College of Music) 
and many other ex-R.A.M. people doing good work for music in 
Salisbury. I returned then to Johannesburg, before starting a 
month’s round tour (train and bus) of the south-east and central 
parts of the Union. In Natal I spent a day with John Hodgson, 
who was in my G.R.S.M. Class a few years ago: he has created 
an excellent choir at Michaelhouse School, where he is Director 
of Music. After 10 days in and around Durban, I turned inland 
again, this time nearly due west, to Kimberley; here I spent much 
time with Mr. Marnitz, Principal of the School öf Music there; 
he was a contemporary of mine at the R.A.M.; and with Fr. Pat 
Scott, a Priest Organist at the Cathedral; the two of them are 
keeping music alive in a place which is culturally very isolated. 
In spite of this, the Cathedral possesses one of the most beautiful 
organs in the Union. | 


I returned to Johannesburg for a final week’s work, calling at 
Christiana, a little place then enjoying a nine months’ drought, 


and then the final hop to Cape Town to catch the mail boat home 


on September 18. | 

Everywhere in South Africa there is a tremendous lot of work 
for music teachers, many of whom are turning down new pupils; 
though at present there is depressingly little communal musical 
activity, possibly due to the effect of the climate in many places. 
(I attempted to start several Bach Cantata Clubs, but doubt if 
they will survive). There are great opportunities for examiners 
to give lectures and recitals (especially organ recitals, there being 
so little orchestral music). I gave in all ten recitals, seven lectures, 
one broadcast recital and one radio interview, all fixed after I got 


out there. Everywhere people are thirsting to know more about 
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music, and there is tremendous scope for refresher courses. My 
zigzag course took me to many different climates, races and 
cultures, but everywhere the friendship offered and the welcome 


- given are almost overwhelming. Africa itself is irresistibly attract- 


ive, even in winter, and one longs to return. 


The late Herbert Walenn 


A Memorial Concert for Herbert Walenn took place on 
November 23 in the Duke’s Hall. The large gathering included 
his relatives, the Principal, the Warden, professors, past and 
present pupils,.and friends. 

Sir John Barbirolli conducted a Chamber Orchestra in a 
programme which included Mozart’s Eine kleine Nachtmusik; 
the 2nd movement from Tartini’s Concerto for Violoncello, with 
Zara Nelsova as soloist; Popper’s Requiem Trio; and Elgar’s 
Elegy. The sections were led, respectively, by Frederick Grinke, 
David Martin, Max Gilbert, Douglas Cameron, and John Walton. 
Leslie Regan was at the piano. 

After the Requiem Trio, in which Sir John Barbirolli took part 
with Douglas Cameron and John Shinebourne, a message from 
Pablo Casals was read by him, followed by a very moving and 


impressive speech. Ä G.S. 


Translation of Letter from Pau Casals 
My dear Friends, _ l 

You will understand my regret at having to send you these few words by hand, 
rather en addressing them to you personally on this occasion which is so dear 
to us all. 

It is with feelings of great joy and honour that I can say I belong to that 
group of fervent friends and admirers of our deeply regretted Herbert Walenn, 
that group which he created as much by his great qualities of heart, as well as 
his magnificent gifts as a teacher. Each one of us carries his own particular 
memories and all could render moving homage to our dear departed. Permit 
me then only to tell you that since our earliest meeting, at the time of my first 
yee England, I have loved him and considered him one of my greatest 
riends. ; 

And my admiration for him grew in “ crescendo ” the better I learned to 
know him. This, I know, is what all of us would say, such was our attachment 
to him personally, and our devotion to his memory. And how happy I am that 
this reunion presages the continuation of the L.V. Club, as the symbol of our 
gratitude and imperishable affection for Herbert Walenn. | 

PAU CASALS 
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About Books 


By the kindness of Messrs. Heinemann in sending an advance 
copy of Eric Coates’s Suite in Four Movements anticipated pleasure 
became present reality. It is not only to ex-students of his day 
that the book appeals but ‘to all who can appreciate warm human 
feeling, the ups and downs of a musician’s life and an effervescent 
sense of humour. All this has now been enhanced by the living 
voice of Mr. Coates in the B.B.C. Light Programme. Those who 
would know more of the old Academy should read it and also Sir 
Arnold Bax’s Farewell, My Youth and Lionel Tertis’s Cinderella 
No More. 


It may be useful to point out that not all books listed under 
“New Publications’ in R.A.M. Magazine are therefore always 
available from the R.A.M. Library. Very few review copies are 
sent in these days but, with the kind co-operation of Mr. Stock, 
such books and music as publishers do send will, in due course, 
be found there. 


For R.A.M. Club members there is a fine collection of books 
in the club room in the basement. Mostly from the libraries of 
members, they were classified in 1941 by Mrs. Robjohns. These, 
however, may not be removed. 

S.H.L. 


In New Year Honours List 


C.B.E.—GWENDOLEN A. Mason, F.R.A.M. 


Births 


RickarD—On May 30, 1953, to Peggy, wife of Eric Rickard, 
a son—Charles Eric, a brother for Tom and Sally. 


Isaacs—On October 31, 1953, at Hampstead, to Mary (aide 
Stewart) wife of Kelly Isaacs, a daughter—Ruth. 
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+ In Memoriam 


| | Sir Arnold Bax 
| | K.C.V.O., D.Mus., F.R.A.M. 


(Reprinted by. kind permission of Mr. Eric Blom and of the 
+ Editor of The Observer) :— | 


The sudden death of Sir Arnold Bax, Master of the Queen’s 
Music, means a great loss to a delightfully companionable man’s 
friends. That it does not mean the same to present-day composi- 
tion he would have been the first to agree. He made no secret of 
his awareness that his music was out of fashion. Nor did this 
worry him, for he knew he was a romantic and had no desire what- 
ever to change his spots, as he might have put it with that ironical 
humour of his which included a large measure of self-recognition. 


To meet Bax was to be sure of receiving mental refreshment and 
no end of amusement. He never taught, and though he played the 
piano magnificently, never appeared in public, so that he had 
leisure in plenty to study music of all kinds (he could play any full 
score at sight) to travel and to read; he was always off to somewhere 
or other, and his literary curiosity was insatiable. But from 
excellent talk about a country or a book he could suddenly switch 
over to some funny story which he could make unforgettably comic 

- by a wonderful gift of vocal mimicry. 


His music, too, has remained memorable by a special atmosphere 
that hangs about it. Whether one approves of his idiom and 
procedures or not, one recognises that there is nothing else to take 
its place. The best examples should at all costs be kept alive, for 
later music has entered very different phases and there will never 
be anything like it again. It shows influences, as any music does, 


liking in Arnold Bax’s music is that it is exploratory and poetical. 
To hear a work of his is never to know what fascinating thing may 
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and is none the worse for them. What the world may well go on. 


be met round the next corner and to be always sure that there will 
be no lack of lyrical fervour. 


Mr. York Bowen writes :— 


. Inthe long distant past Bax and myself were fellow students at 
the R.A.M., and although I cannot claim that I had the same 
close personal friendship that I had for B. J. Dale for instance at 


that time, we were frequently in contact in our work and activities. 


His attractive and youthful appearance is vividly in my mind, 
especially after finding a very true photograph of him on the front 
page of a favourite piano piece of his which 1 had curiously 
enough taken out for practice a few days before his death. This 
shows a decidedly sensitive and artistic face with very refined 
features. i 


_ We students soon became aware of his extraordinary creative 
gifts, first by reason of his sight-reading. This was indeed phenom- 
enal and no one could touch him in this way. I have been together 
with Dale in a room at the old Academy when Bax has given us a 
marvellous sight-reading at the piano of—for instance—a modern 
Quintet and that from a small full score! 


He never seemed really cut out for solo piano playing and after 
a time ceased to develop it seriously, although he shared with me 
the advantage of studying with that amazing man Tobias Matthay. 


On one occasion when I discovered that we were both entered 
for a prize competition where the requirements were for the per- 
formance of a slow movement from a Beethoven Sonata plus sight- 
reading I nearly refused to go in for it, as I feared his powers of 

reading might easily settle the question. However, as it happened, 
the reading test was fairly reasonable and I did manage to win the 
competition. 


His other remarkable gift was for extemporisation at the piano. 
I have never heard anyone to equal him in this respect; it was 
quite thrilling and wonderful. It is obvious that this was the 
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germination of his quickly growing power to write music—and 
marvellous music it often is. y 


As were his extemporisations, so his early compositions possessed 
plenty of complicated harmony and texture and were rarely simple. 
But he has certainly left us some masterpieces of strength, richness 
and—thank goodness—real beauty and it is easy to mention only 
a few that one would be sorry to be deprived of in concert pro- 
grammes, such as: Tintagel, Garden of Fand, November Woods, 
the fine Symphonies, Concerto for Left Hand, and lovely chamber 
music such as the Harp Quintet, Oboe Quintet, Viola Sonata etc. 
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These to my mind are more successful than his solo piano 
pieces which are so crammed with notes and texture as to cry out 
for an orchestra. 


=. 


In these days of so much (apparently) deliberate dissonance 
and the overthrowing of all one feels must exist in real music (as 
so often heard in recent works) should we not feel really proud 
that Bax has left us quite a wealth of important works of real 
beauty, none of which one has to say is “nothing to do with 
music ’’ as one is so sorely tempted to say at times. 


Let us sincerely hope that his works will not be so comparatively 
neglected in future, as indeed they have been, and deplore the 
fact that he has not been spared for another span of years to give 
us more that should live together with all true and fine music. 


Alfred Forbes Milne 
M.A., B.Mus., Hon. R.A.M. 


1883 - 1953 


| t © Mr. Patrick Cory writes :— 


Forbes was the most sincere man I have ever known. Anything 
false or pretentious was abhorrent to him, and the reserve which a 
casual approach might provoke often gave the impression that he 
was difficult to know. £ i 
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My friendship with him stretches over most of my life, from the 
days of being his pupil at Berkhamsted to the present as a colleague 
at R.A.M. And what a friend he was : one upon whom could be 
built an. absolute trust. With a fine scholarly mind went a warm 
generous heart, and, withal, a pawky Scottish sense of humour 
which would flash out in the most unexpected and enchanting 
manner. Forbes could always laugh at himself, and his criticisms 
of life and music were, to me, quite extraordinarily consistent, 
balanced, and sane, and invariably salted with the sly and gentle 
humour typical of the man. | E 


His career was distinguished. As a young man he read classics 


and graduated at Aberdeen. An A.R.C.M. launched him on 
his musical career. Indifferent health preventing active service 
in 1914-18 war, he devoted himself to Y.M.C.A. together with 
Holst and Percy Scholes, and during this period he took his B.Mus. 


- Music in education always claimed much of his thought in . 


writing—editing—teaching and lecturing; in all four he excelled. 


Caterham, Berkhamsted, the Oxford Press and R.A.M. all benefited 


by his gifts. Lack of space prevents all but the briefest glance at 
his activities, but the warmth and comfort of the man himself will 
live for ever in the hearts of his many friends. 


Mr. Ernest Read writes :— Des 

Somewhere about 1924—I think, but am not certain—at a 
Saturday afternoon meeting of M.T.A. when I was chairman, 
Forbes Milne proposed a vote of thanks to Sir John McEwen for 
attending—there had been a performance of one of his quartets. 
The delightful way in which it was put pleased Sir John much 
and was, I believe, one cause of Milne being invited to join the 
professorial staff of the Academy. sn o xd 


_ Forbes had a tendency to slow but sure methods in teaching; 
he believed in thoroughness. His explanations were crystal-clear 
and his knowledge sound and extensive. He was quick to see the 
implications of the new approach to music and was one of the few 
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to keep in touch with modern trends. No brilliant pianist nor 
improvisor like Macpherson, his work was therefore done quietly; 
he was never in the limelight. Ä 


F.M. was an alert critic of English. One day when Macpherson 
was reading to us a chapter from one of his yet unpublished books, 
Milne at once drew attention to. some awkward phraseology or 
lapse in grammar. I thought this very discriminating as Macpher- 
son himself was a master of the art of clear and exact exposition of 
his ideas. 


It was Milne’s quiet Scottish approach to everything musical 
which made his teaching so effective. He was a very sociable 
creature too; always ready for a “ chin-wag ”. . 


Prederick Baring Ranalow, F.R.A.M. 
1973-199. | 


By the death of Frederick Baring Ranalow the R.A.M. has lost 
one of its most distinguished ex-students and I have lost one of my 
dearest friends. 


A boy chorister at St. Paul’s he was subsequently educated at 
Westminster School and entered the R.A.M. in 1891. In six years 
of studentship he studied singing with Randegger and Oswald and 
Harmony with Corder. He won the Rutson Prize in 1896 and was 
elected Fellow 1918. He was the leading Baritone in the Beecham 
Opera Company, was an outstanding Hans Sachs and his Papageno 
was considered by many to have been the greatest ever of the 


_ interpretations of this famous role. He toured Australia and New 


Zealand with Melba and sang in all the principal oratorios and 
festivals in England. 


He is perhaps best remembered by his magnificent performances 
as Macheath in Austin’s revival of the Beggar’s Opera in 1920—a 
part he played more than a thousand times. Besides being a superb 
singer he was a magnificent actor and appeared in many films and 
plays. AO TE 
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I have many endearing memories of him as we watched cricket 
together from the pavilion at Lord’s or played friendly games of 
billiards at the Garrick Club where he was perhaps the most 
popular member. 


He was the perfect friend and companion and in his passing 
we salute a really great minstrel. | 


He married Lilian Mary Oates, sister of Captain Oates who 
gave his life for his friends in the Scott Polar Expedition, and our 
hearts go out to her in deep sympathy. 
ji | | ALBAN JEYNES. 


OBITUARY—NozL MEwToN-Woop, who died on December 9, 
1953; came to this country from Melbourne. Making his 
London début at Queen’s Hall in 1940 he became established 

as a gifted pianist, particularly by his performance of works by 
contemporary English composers. He studied at the R.A.M. 
under Harold Craxton and Theodore Holland 1937-38. 


Dr. STANLEY ROPER, C.V.O., HON. R.A.M. began his lifelong 
service to Church Music in 1879 when he was admitted to 
. Westminster Abbey Choir. After being organ scholar at 
Corpus Christi College, Cambridge, he continued to work at 
the Abbey as Honorary assistant organist and at the Chapels 
Royal as sub-organist and later Organist and Composer to H.M. 


‘considerable, His loss will be great to many musical societies 
-. which valued his experience and ready help. 


SIR Ivor ATKINS, HON. R.A.M. was organist of Worcester 
Cathedral for 52 years until his retirement in 1950. A close 
friend of Sir Edward Elgar long before he rose to fame, Sir 

-Ivor played a leading part in the revival of the Three Choirs 
Festivals of which he conducted 12. He edited (with Sir 

Edward) a new edition of the St. Matthew Passion and also the 
St. John. 
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R.A.M. Club 
Founded in 1889 


For the promotion of friendly intercourse amongst 
past Students of the Royal Academy of Music 
President | | | | | 
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Knight, Mr. Norman Moore, Mr. John (Chairman) 
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R.A.M. Club Meetings 


At the Annual General Meeting of the Club the usual business 


was transacted including the election of members to serve on - 


committee in place of those retiring. The following Report was 
presented :— | boya aoe 


Annual Report for the Year ended September 30, 1953 


The Committee has pleasure in presenting the Sixty-fourth 
annual report : ; 

The Membership figures are :—Town 451 (increase 1); Country 
451 (no change); Overseas 72 (increase 2); Students 423 (increase 
13); totalling 1,397 being a combined increase of 16. 


We mourn the loss of the following members :—Sir Arnold Bax 
a vice-president and Alfred J. Waley who, in addition to being a 
vice-president, held the office of President for two separate terms; 
also A. Alger Bell, Marjorie Hayward, Gwladys Latham, A. Forbes 
Milne and Herbert Walenn. : | 


' We wish to record our appreciation and thanks to the following 

artists who have so generously given their services at our Social 
Meetings :—Madame Kirsten Flagstad, Mr. Harold Craxton, 
Miss Janet Craxton and the Dennis Brain Wind Ensemble. 


'The Annual Dinner held at the Connaught Rooms on June 19 
with the President in the Chair was, in all respects, a greát success 
and was graced by the presence of many distinguished guests of 
the Academy. _ Be?) 

The Student Branch continues to flourish in a wide range of 
activities both of a serious and lighter character. F ortnightly 

socials took place throughout each term; and tennis and hockey 
matches have been played against the other music institutions in 
London resulting in “ home wins ” on every occasion. Its appeal 
may be judged by the numerical strength of membership. 


In accordance with the Rules of the Club the following members 
of Committee retire with our grateful thanks for their services :— 
Laurence Holmes, Montague Phillips, Freda Townson and Percy 
Waller. a | 

It has been a source of pleasure to us all that during the past vear 
our President should have been one who, as: Hon. Secretary, has 
given unstintingly his time and energies for so many years to the 
service of the Club and we wish to thank Mr. Leslie Regan for the 
further proofs of his interest which he has so generously shown 
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during the past year, by the cordial manner in which he has carried 


out his presidential duties and also to express our iati 
r A. ' ; , our appreciation to 
his wife who has so ably assisted him. 2900, a 


In Mr. Percy Heming who succeeds to the Presidency, we 
recognise an artist of distinction whose affection for the Academy 
has remained undimmed since the days of his studentship and to 
whom we extend a hearty welcome. E E ES 


Social Meeting | 
: The size of the audience at the Social on: November 12: wäh 
ın itself evidence of the Popularity of Mr. Gerald Moore. They 


came expecting a good deal and were certainly not disappointed, ` 


„In the course of about one hour Mr. Moore revealed the secret 
of his success as an accompanist. His illustrations (played from 


memory) mostly from the songs of Schubert, Strauss and Wolf 


showed his quality as a pianist, whilst their aptness stressed vividly 
the points he wished to emphasise. Fu eS, 
It was evident too that he had not confined his study of the 
songs to the music.alone. In a few words he could most graphically 
portray a scene or situation and give explanations which were both 
challenging and helpful. _ | noise 


‚But this was not all. We realized on that Thursdav even; 
what the Stage had lost. Mr. Moore is a first-class cr FI 
dictión is extremely good and his power of gesture must be seen 
to be appreciated. The result was that as entertainment he gave 
us a first rate “turn” and it was not until we thought it all over 
we realized how much we had learned and retained because the 
instruction was administered’ so Accept Ar ew Dr 


i TER 


ig International. Association of Music Libraries 
‘The United Kingdom Branch held a.meeting at the Academy 
(by kind permission of the Principal) on: October 2) 1953, At 
2.30 the members met under the chairmanship of Mr. A. Hyatt 
King (British Museum) and after tea Eric Blom’ talked about 
The New Grove’s Dictionary. A Chamber Concert followéd, given 
by David Martin, Florence Hooton and Iris Loveridge. with 
Laurence. Holmes (Baritone). and Roy Teed (Accompanist). ar 
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A nacre 


R.A.M. Club 


Alterations to List of Members. 


Town Members 


Balkwill, Bryan, 19 Lingfield Road, Wimbledon Common, S.W.19 
ee J., 6 Charter House, Mulgrave Road, Sutton, 
y (insert). | Rn: 
Bea Ree a 48 Clifton Hill, N.W.8 (insert). 
Bowles, Anthony P., 102 Main Way, Chorley Wood, Herts. (insert). 
Bruford, Rose, 79 Burnt Oak Lane, Sidcup, Kent (change). 
Catlin, Dennis, 46 Primrose Gardens, Hampstead, N.W.3 (change). 
Curtois, Beryl A., Lloyds Bank Ltd., 6 Pall Pall, S.W.1. (insert). 
Davies, Gladys E., 45 Glenwood Road, Catford Hill, S.E.6 (insert). 
Davies, Mrs. R. L. (Ruth L. Geary), Dower House, Park Hill 
Road, Wallington, Surrey (insert). ° 


Dickeson, Millicent M., 36 Grennell Road, Sutton, Surrey (insert). 


Donington, Margaret, 104 Grosvenor Road, Muswell Hill, N.10 
} t). , 
her Marjorid E., 24 Granville Road, Barnet, Herts. (insert). 
Field, Brenda E., Flat 1, 13 Montagu Street, W.1 (insert). | 
Hammerton, Mrs. B. J. (Barbara J. Broome), 45 Monmouth Close, 
ing, Kent. | 
Heald, Wenas M., 66 Longridge Road, Earls Court, S.W.5 (insert). 


„„==Tlumphris, Ian, 145 Haynes Road, Hornchurch, Essex (insert). 


, Millie, 43 Fellows Road, Hampstead, N.W.3 (change). 
en Zena, 115 The Ridgway, Wimbledon Common, S.W.19 
(change). 


Koppel, Mrs. K. (Joyce Riddle), 14 Greenhalgh Walk, N.2 (insert). 


l, Kurt, 14 Greenhalgh Walk, N.2 (insert). l 
7 ones Veronica, 91 Stanweli Road, Ashford, Middx. (insert). 
Mason, Evelyn M., Farleigh, 33 Woodcote Avenue, Wallington, 
hange). _ i $ , 
Mar en R. P. (Sheila M. Wilkinson), 109 Palace View, 
Bromley, Kent (change). | 
en Ken Ei 1, 53 Blackheath Park, S.E.3 (change). eh 
Rafferty, Angela, 21 Ashburnham Avenue, Harrow-on-the-Hill, 
i . (2 t). : 
ARE er N. (Nancy Dyson), 27 Selcroft Road, Purley, 
Surrey (change). 


-“ Shore, Bernard, 1 Holland Lane, W.14 (change). 


Thomson, Joan E., Byron Lodge, 27 Fitzjohns Avenue, N.W.3. 
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Woof, Mrs. Rowsby (Victoria M. Fox), Flat 4, 1 Elm Park Gardens, 


Chelsea, S.W.10 


Moncrieff, Hope, 27a, Park Circus, Ayr (change). 


Cole, Dr. William, 
(change). 


Warwick, Richard, St. Anthony, Oundle School, Oundle (insert). 
Griffiths, Dorothea G., Moira House School, Carlisle Road, 
Eastbourne (change). 

Barrow, John, The Vicarage, Stansted, Essex (insert). 

Blakeley, Kenneth, 11 Birkdale Road, Dewsbury, Yorks. (insert). 
Carlisle, Griselda, Ardlain, Heswall, Cheshire (insert). Ä 
Connah, Geoffrey, 20 Church Road, Shortlands, Kent. 

Agnew, Mrs. H., Beancroft, Beancroft Lane, Colehill, Wimborne 


Minster (insert). 


Joyce, Miss B. A., 


Gosport (insert). 


Field, Miss A. M., 75 Grove Road, Chertsey (insert). 
Gray, John A., 498, Shirley Road, Hall Green, Birmingham 


(insert). 


Howard, Eileen, Kerri, Heathfield Drive, Woodhatch Road, 


Redhill (insert). ' 


. Howard, Kathleen, 


(insert). 


East, John M., 11 Marlborough Road, West Worthing (insert). 
Moore, Edward E., Southesk, Victoria Road, Wargrave (insert). 
Powell, Enid, 1 Alexandria Road, Pontycymer, Nr. Bridgend 


(insert). 


Lewis, Michael, 4 Andover Road, Newbury (insert). 
Munns, Musician Robert, R.E. Staff Band, Gibraltar Barracks, 


Sykes, Michael, 36 West Lane, Baildon, Shipley, Yorks (insert). 


Papé, Naomi, The Music Department, Stellenbosch University, 
Stellenbosch, Cape Province, S. Africa (change). 


Country Members 


The White Gates, Westcott Road, Dorking 


No. 1 Residence, R.N. Hospital, Haslapý & 


Heathfield Drive, Woodhatch Road, Redhill 


Overseas Member 
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Notes about Members and Others enthusiasm. In addition, she has prepared groups to join in 

| | Vaughan Williams’s Dona Nobis Pacem at the Grammar Schools 

PROFESSOR PETER LATHAM'S Gresham Lectures during the first Festival and in Bohéme with Covent Garden Touring Co She 

week of November were on Something about Wagner. = > lectured for M.T.A. Summer School and has been 
Abe eee s 

___ KATHERINE LoveLL (Margaret Hubicki) reports performances . es a ee a st we 

of her works during 1953 .—Two Carols, Coronation Concert, St. | concludes “ I believe many students prefer not to teach Er Ican 
Anne’s Manchester; Irish Fantasy, B.B.C. Concert Hour; Seven ' ; assure them that it can be a very full and interesting experience.” 


Shakespeare Sketches (played by composer) Society of Women 
Musicians; Ariels Song (Sydney Humphreys in Rondez-vous); 
The Swing, The Train (Rachel Matthews at Arts Club concert in 


MURIEL Kemp and LEON Goossens collaborated in four 
recitals given last October—two at Truro and two at Falmouth. 


an ot e ee Hill, new Suite for piano, | At a January concert, also organised by Truro Arts Society, 
at Wigmore Hall on ¡November 41. | Gladys Ripley will share the programme with Anna Lightbown, 
Ernest Reab's Christmas concert, given by London: Sr t T> of Muriel Kemp and Associated Board Gold Medallist, 
Orchestra and his Special Choir at the Albert Hall on December . á | | | 
16, included a new work written for the occasion by Dr. Eric | HAROLD JAEGER gave a piano recital at Aylesbury on September 
; aes A Christmas Triad and Bax’s Five Fantasies on Polish | 24 last. His programme comprised o E ee 
‘ | sohn, Beethoven, Chopin, Debussy, Fauré and Saint-Saéns. 
BRIAN GOoDWIN, writing from Pietermaritzburg, tells us he . i | 
has been elected to the committee of the local branch of the S.A. i Puitip Harrey gave the commemorative recital of songs by | 
Society of Music Teachers. He adds programmes of organ recitals A Roger Quilter which was broadcast in the Home Service on | 
given—some broadcast—by himself, Keith Jewell and Dr. Paul © November. 1, the anniversary of the composer's birth. 
Steinitz. | * | A 
EN i i sn CHARLES FARNCOMBE's Board of Trade Choir, gave two Christ- 
JEAN CAMPBELL who, since the war, has specialized in Scottish ' = mas recitals, one in Westminster Hall and another in St. Margaret's 
folk-music, gave several performances during the Braemar and Church. | : 


the Edinburgh International Festivals, including lecture-recitals, 


accompanying herself on the Celtic harp. Avan BusH's prize-winning “ Festival of Britain”? opera, Wat 


Tyler, received its first stage production at the Leipzig Municipal 


Vera PRATT née DUMAIN is now teaching again at Ruislip. | ei on: September 6. It has since been given fourteen times 

: wo other Continen i sedas y 
NORMAN DEMUTH S Suite Champétre was performed for the and Leipzig have r a y m neg dl Lo 
first time on July 18 by the B.B.C. Northern Orchestra. His | production in 1955, if possible. Mr. Bush’s Concert-Suite for 
incidental music for the Belgian Resistance Movement play ¡cello and orchestra was broadcast on October 14 by: Zara Nelsová 
The Four Sons of Aymon (Herman Closson) was conducted by and the B.B.C. Scottish Orchestra, conducted by the composer 
himself during International Theatre Week on the B.B.C. Home His Dream of Llewelyn ap Gruffydd a Berlokmedn Bifiniciahabí 


Service on October 24 and 29. 


| | EptrH WILKINSON, in a long and interesting letter, tells us how _ A 
a | greatly conditions for her work have been improved since a new ; 


wing was built to the Birmingham school where she teaches. h | 
Sound-proof music room, raised tiers available for choir of 40, the composer at a concert of the MacNaghten New Music Group 
“in London; and his Voices of the Prophets was given at Conway 


easily clearable space for audience of 80 and another Grotian - 
ly cle p e Hall by: Peter Pears and Leonard Cassini. Mr. Bush has been 


| Steinweg Grand are but a few of the advantages stimulating her = E 
| elected Chairman of the Committee of “ Composers’ Concourse ””. 


} 
| 3 
a 
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Town Hall and the Royal Festival Hall, London, by the Treorchy 
Male Choir under John Davies; his Winter Journey cantata was 
given by the Worcester-Somerville Choir, Oxford (Hugh Wood); 
his Northumbrian Impressions were played by Joy Boughton and 


A | 


Francis BURT’S String Quartet received its first performance 


e- | | by the Droll Quartet in Berlin on January 7. It was selected for : 


performance at Darmstadt during the International Holiday 


performed for the first time on F ebruary 27, also in Berlin, where 
he is studying on a German Academic Exchange Service Scholar- 
ship. 


Noe. Hate, Organiser of Instrumental Music to the Education 
| Authority of the County Borough of Bournemouth, has sent us a 
li syllabus of his 1953 (ninth year) Review Period during last July. 
a Covering a wide area, in schools of all classes, and including all 
|| grades of players from beginners up to Chamber Music and Student 
| Orchestras, these Concert-Demonstrations are a testimony to the 
valuable and enterprising work being done. 


being given by Bournemouth Municipal Orchestra under Charles 
Groves is further evidence of the beneficent solicitude of the 
Education Committee. The book contains, besides ample pro- 
gramme notes by Mr. Hale musically illustrated in large type, 
descriptions and pictures of orchestral instruments and notes on 
the constitution and use of the orchestral sections. Demonstrations 
of instruments singly and in groups are given in each programme. 
This is a fine Course in Musical Appreciation, 


MADAME Naomi PAPE, of the music department of Potchef- 
stroom University, Transvaal, has been appointed to Stellenbosch 
University as Senior Singing Teacher and Lecturer—the appoint- 
ment to take effect from January 1, 1954. Madame Papé is very 
gratified at joining the professional staff at Stellenbosch where, 
about two decades ago, she was a student. 


THE LONDON Bacu Society under Dr. Paul Steinitz gave the 
first performance of Te Deum by John Joubert in St. Bartholomew’s, 
E.C. on October 27. The society is broadcasting the work in 
March. Performance in German of Bach’s Matthaus-Passion will 
take place in St. Bartholomew’s on March 19 (abridged) and on 
March 20 (complete). B minor Mass on June 15. The society 
has recently performed Rubbra's Song of the Soul; Rawsthorne’s 
Canticle of Man (both also broadcast November 30); Two Chorale 
Motets by Hugo Distler. | 


MR. NORMAN DEMUTH accepted an invitation to write articles 
on Contemporary English and French composers for the New 
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| Course for New Music in July. His Music for. Two Pianos was | 


The Programme Book of the sixth series of Children’s Concerts © 


LE TIE nn 


Republic of Washington, and has been elected Membre Correspon- 
dant (i.e. foreign member) de I’ Institut (Academie des Beaux Arts). 


CONSTANCE STOCKER sang three of the principal parts in a 
concert performance of Humperdinck’s opera Hansel and Gretel 
with the City of Birmingham Symphony Orchestra conducted by 
Rudolf Schwarz on Boxing Night. This was her sixth return date 
for this work with the City of Birmingham Symphony Orchestra. 
She has sung the part of the Witch on the stage more than four 


hundred times. 


SIR WILLIAM -MCKIE, M.V.O., M,A., D.MUS., Orgánist of 
Westminter Abbey, has been. elected to an honorary Fellowship 
at Worcester College, Oxford. F 


New Publications 


po. >. 4 Adventures’. _ en, o 
Explorations in String Instrument Teaching ' 


a oe Noel Hale 
“ Musical Forms and Textures dd (Rockliff) i å : en DEM 
4 Singer and Accompanist oe (Methuen) ae Gerald e 
ed Thanksgiving “a God, för His Howat 2 = we l S | | 
for high voice and piano (O.U.P.) Herbert Murrill 
String Quartet I in A flat. Min. Sc. (Novello) John Youbert 


String Quartet. Min. Sc. and parts 


(Bote und Bock, Berlin, through Novello) Francis Burt 
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Annual Subscriptions ' 


Members are reminded that their subscriptions (10s. 6d. for 
Town members and 5s. for Country and Student members) are 
due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send a remittance to the Secretary without 
delay. i 


Notices 


1.—The R.A.M. Magazine is published three times a year and 
is sent gratis to all members on the roll of R.A.M. Club, — ` 


2.—Members are asked kindly to forward to the Editor any 
brief notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but not 
reviewed. | 


4.—All items for insertion should be sent to the Editor of 
The R.A.M. Magazine, Royal Academy of Music, York Gate, 
N.W.1 or to 91, Crane Street, Salisbury, Wilts. ` 


-N.B.—Tickets for Meetings at the Academy must be obtained 
beforehand, as money for guests” tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. — 
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